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About a year ago, I wen t t o New York Ci ty for t he fi r st t ime . H ere
are some of m y re-work ed im ages f rom t h i s t r i p, t ak i ng i n t he Wor ld
Trade Cent re, Time s Square, St onewall and t he Guggenh eim .

I have been i n t erest ed i n t ak i ng m ul t i ple ph ot ograph s of t he same
or simi lar im ages and arr anging t hem t oget her i n a narr at i ve
con t ex t .

What does i t mean t o t ak e an im age and t o hor i zon t all y or ver t ic all y
al t er i t s mean ing, and t o place t hose var io us und erst and ings i n t o a
cohesi ve and i n t erpr et at i ve reflect io n of t he even t wi t h i n t he
ph ot ograph ?

Th i s ser ies explores t h i s quest io n.



This work i s a recreat io n of a
por t io n of NYC pavement near
t he si t e of t he Wor ld Trade
Cent er.

I have borr owed from t he great
Amer ic an ar t i st J asper J ohn s
wh o work ed w i t h t he ico n ic
Amer ic an f lag. I v i si t ed t he
Met ropol i t an Museum of Ar t
and h ad a fan t ast ic t our gi ven
by t h i s docen t wh o t ook our
t our group i n t o a closed p ar t of
t he gall ery and w e saw, and
learn ed about , some t reasures
of Amer ic an ar t i st ic expr essio n.



No cameras are permi tt ed i n
t he exh ibi t io n areas of t he
Guggenh eim . H ere i s a rework ed
im age showing t he beaut if u l
arch i t ect ural l i nes creat ed by
Frank Ll oyd Wr i gh t , except wi t h
m y own sk ewed p erspect i ve.



Here i s anot her Guggenh eim
piece, simi lar t o t he m ask
concept .



Here i s a re-im aged copy of t he
exqui si t e dome of t h i s wor ld-
renown ed gall ery desi gned by
Frank Ll oyd Wr i gh t .



I t i s t ru ly a mo ving exper ience
t o see t he af t erm at h of t he
Wor ld Trade Cent er and
surr ound ing area. I co uld st i ll
sense t he sme ll of bu rn i ng.
Bu rn t me t al , w ood, p last ic and
f lesh. In t h i s work I t r y t o show
t he reconst ruct io n pr ocess and
how t h i s t err or i st even t affec t ed
t he ph ysic al and spi r i t ual
arch i t ect ural l and scape wi t h i n
t he ci ty .



I n t h i s piece, I t r y t o depic t
how bu i ldi ngs are essen t i all y
f ragi le en t i t ies, yet si gn ific an t
cul t ural m ark ers. The bu i ldi ngs
around t he si t e were covered
wi t h a m at er i al t o pr even t par t s
of t he bu i ldi ngs f rom f all i ng
down. My f r iend call ed t hem
mo urn ing vei ls.



I n t h i s work I v i suall y
exper ime nt ed w i t h t he not io n
and r eal i ty of t he coll apsi ng
bu i ldi ngs at t he Wor ld Trade
Cent er.



Here i s anot her im age t hat
st am ps repet i t i ve im agery based
on  usi ng t wo simi lar im ages of
a bu i ldi ng near t he Wor ld Trade
Cent er.



When object s fall i n t o
t hemselves, a new arr angement
i s formed. Th i s work i s a
reflect io n of t h i s fact .



"Please t ak e comfo r t . h ope, &
pr i de f rom t h i s memo r i al . Bu t
please do not t ak e i t ems from
i t . That i s di srespect fu l of t he
vic t im s i t honors, Thank you,"
reads t he focal poi n t of t h i s
homegrown, grassroot s creat i ve
pr oject of ce ramic work
i nst all ed on a wi re fence.



I  fi nd i t i n t erest i ng t hat wh en
t hese im ages are arr anged
t oget her, I perceive a geomet r ic
design t hat app ears t o be of
i nd i genous sensibi l i ty . I wond er
wh at t h i s means?



There i s a s ense t hat one i s
covered i n t he emo t io nal and
psych ic soot of memo ry wh en
look ing at t h i s memo r i al .



Aft er a wh i le, I fe l t t h i s
i ncredible sense of emo t io nal
me l t down. Th i s memo r i al piece
repr esen t s t h i s gr ief .



I n com posi t i ng t h i s im age, I was
surpr i sed t o see t he i nh eren t Ar t
Deco New York sty l i ng come
in t o repr esen t at io n. Look
carefu ll y ; wh at i s seen i s t he
reflect io n of a bu i ldi ng on t he
wind sh ield of a car.



I t i s im possible not t o get a
sense of t he urgency of bu si ness
and en t erpr i se wh ic h i s New
York , and t hat New York Ci ty i s
t he cen t re of t he un i verse. Bu t
i s i t ?  Th i s im age, and r elat ed
ones, speak t o how a vi si t or i s
t ak en i n by t he l i gh t s and
reflect io ns of fi nanci al power. I
wond er wh y t h i s energy i s not
being used for h um ane
purp oses.



At n i gh t i n NYC, t here i s t he
sense t hat everyone i s i n h yper -
mo t io n, being shutt led f rom
here t o t here, or t here t o here,
and always on BIG BUSINESS.
Th i s work , and t he com pan io n
pieces, speak t o t h i s sensat io n
of heigh t ened awareness and
dr i ve.



What ever t he di rect io n, or t he
ups and d own s, t h i s im age of
mo t io n i n t he st reet remi nd s
me of blood r ush ing t hr ough
hum an ar t er ies and veins.



On r eflect io n, even t hough
t here app ears t o be a lot of
mo vement i n NYC, t he change
of di rect io n i s qui t e sm all .



I  was cur io us t o see wh ere t he
so-call ed or i gi ns of t he Gay
l i berat io n mo vement hai led
from . I t was sm all er t han wh at I
had im agined.



As i n memo ry , im ages blur.
Th i s reflect i ve v i sual memo ry
vi si t t o New York Ci ty passes
before m y eyes as if I am i n a
dr eam .



Time passes as t he memo ry
l i ngers. Th i s work about m y
vi si t t o NYC i s elect ron ic all y
dat ed, and yet wi t h i n m y
exper ience i t i s fu ll of l ife
wi t h i n m y conscio usness --
patt ern s of im ages repeat i ng
t hemselves i n ar t i st ic arr ay and
inn er me t aph ysic al mean ing.
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