A Visitt o New York City - An Exploration into Visual Interpretation

By Kenneth Hemmerick



About a year ago, | wentto New York City for the firsttime. Here

are some of my re-worked images from this trip, taking in the World
Trade Centre, Times Square, Stonewall and the Guggenheim.

| have been interested in taking multiple photographs of the same
or similar images and arranging them together in a narrative
context.

What does it mean to take an image and to horizontally or vertically
alter its meaning, and to place those various understandings into a
cohesive and interpr etative reflection of the event within the
photograph?

This series explores this question.



This work is a recreation of a
portion of NYC pavement near
the site of the World Trade
Center.

| have borrowed from the great
American artist Jasper Johns
who worked with the iconic
American flag. | visited the
Metropolitan Museum of Art
and h ad a fantastic tour given
by this docent who took our
tour group into a closed part of
the gallery and w e saw, and
learn ed about, some treasures
of American artistic expression.



No cameras are permitted in
the exhibition areas of the
Guggenheim. Here isa reworked
im age showing the beautiful
architectural lines created by
Frank LI oyd Wright, except with
my own skewed perspective.



Here is another Guggenh eim
piece, similar to the mask
concept.
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exquisite dome of this world-

renowned gallery designed by

Frank LI oyd Wright.




|t is truly a moving experience
to seethe aftermath of the
World Trade Center and
surrounding area. | could still
sense the smell of burning.
Burnt metal, wood, plastic and
flesh. In this work | try to show
the reconstruction pr ocess and
how this terrorist event affected
the physical and spiritual
architectural landscape within
the city.



In this piece, | try to depict
how buildings are essentially
fragile entities, yet signific ant
cultural markers. The buildings
around the site were covered
with a material to prevent parts
of the buildings from falling
down. My friend called them
mourning veils.



In this work | visually
experimented with the notion
and r eality of the collapsing
buildings at t he World Trade

Center.



Here is another image that
stamps repetitive im agery based
on using two similar im ages of
a building near the World Trade

Center.



When objects fall into
themselves, a new arrangement
Is formed. This work is a
reflection of this fact.



"Please take comfort. hope, &
pride from this memorial. But
please do nottake items from
it. That is disrespectful of the
victims it honors, Thank you,"
reads the focal point of this
homegrown, grassroots creative
project of ceramic work
installed on a wire fence.



| find it interesting that when
these im ages are arranged
together, | perceive a geometric
design that appears to be of
indigenous sensibility. | wonder
what t his means?



Thereisasense that oneis
covered in the emotional and
psychic soot of memo ry when
looking at t his memorial.



After a while, | feltthis
incredible sense of emotional
meltdown. This memorial piece
represents this grief.



In compositing this im age, | was
surprised to see the inherent Art
Deco New York styling come
into representation. Look
carefully; wh at isseen isthe
reflection of a building on the
windshield of a car.



|t is im possible notto get a
sense of the urgency of business
and enterprise which is New
York, and that New York City is
the centre of the universe. But
isit? Thisimage, andr elated
ones, speak to how a visitor is
taken in by the lights and
reflections of financial power. |
wonder why this energy is not
being used for humane

purp oses.



At night in NYC, thereis the
sense that everyoneisinhyper-
motion, being shuttled from
here to there, or there to here,
and always on BIG BUSINESS.
This work, and the companion
pieces, speak to this sensation
of heightened awareness and
drive.



Whatever the direction, or the
ups and d owns, this im age of
motion in the street reminds
me of blood rushing through
human arteries and veins.



On reflection, even though
there appears to be a lot of
movement in NYC, the change
of direction is quite small.



| was curious to see where the
so-called origins of the Gay
liberation movement hailed
from. It was smaller than wh at |
had imagined.



As in memory, images blur.
This reflective visual memory
visitt o New York City passes
before my eyesas if| amin a
dream.



Time passes as the memory
lingers. This work about my
visitto NYC is electronically
dated, and yet within my
experience it is full of life
within my consciousness --

patt erns of im ages repeating
themselves in artistic array and
inner metaphysical meaning.
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